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MAYAN HEAD 


AJOR sculptures of the Mayan civilization in museums, 

preserved outside of that area, are rare, so that the acqui- 
sition of a truly important head’ through funds contributed by 
Hanna Fund is a real cause for congratulation. It is further- 
more a documented piece from a specific site just west of 
Temple 22? at Copan. 

The site of Copan is a level area framed by mountains and 
bisected by a rapid stream. It is in present-day Honduras close 
to the border of Guatemala, directly in line with the section of 
Central America where it narrows south of the jutting area of 
Yucatan. Copan was a great center in the early Mayan period 
and unaccountably was later abandoned. Certainly by the time 
of the Spaniards it was a completely overgrown ruin as it was 
in 1834 when investigated by the Guatemalan government. An 
actual idea of how it looked slightly later has been given by the 
published pencil drawings of the Englishman Catherwood,’ who 
in 1839 accompanied an American Commission under John L. 
Stephens. Alfred P. Maudslay of England in 1885, however, was 
the first who attempted extensive exploratory work and who 
actually described the Temple 22 near which the new Museum 
accession was found. 

As Sylvanus Morley* has aptly said, Copan was the scientific 
center, “the Alexandria of the Maya world.” The complex of 
elaborate temples, pyramids, courts, and other subsidiary 
elements there, comes to an artistic climax in three temples; 
Temple 26 dedicated in a.p. 756, Temple 11 of the same date, 
1No. 53.154. Height 2034”; width 1374”. 


2“Prehistoric Ruins of Copan, Honduras,” Peabody Museum of Archaeology and Ethnology, 
Harvard University, Memoirs, Vol. I (Cambridge, Massachusetts, 1896), pp. 17-18. 

3 Catherwood’s Views in Central America, Chiapas, and Yucatan (London, 1844). 
John L. Stephens, Incidents of Travel in Central America, Chiapas and Yucatan, 2 Vols., 
(New York, 1841). 

4Sylvanus G. Morley, The Ancient Maya, (Stanford University, California, 1946) p. 323, 
P- 325. 
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and Temple 22 dedicated in a.p. 771 to the planet Venus. All 
have great astronomical and scientific importance but the last 
named is the most spectacular and remarkable of them all. 

The new piece, taken from a mound just west of the Temple, 
was inset in a wall, a decoration held firm in masonry by the 
long tenon behind the head. It is close in style to the sculptures 
of Temple 22 and can be associated with them. Comparison 
with other sculptures from Copan shows its related style.* The 
material is the customary trachyte, a type of volcanic stone used 
extensively at Copan. 

The Peabody Museum of Archaeology and Ethnology, 
Harvard University, obtained a concession from the Govern- 
ment of Honduras in 1891. They were given the right for a 
period of ten years to explore the ruins of Copan and to take 
away one-half of the objects excavated. The Cleveland head 
was collected by G. B. Gordon in 1894-95 and was received by 
the Peabody Museum in 1895. 

Sculpturally it sums up many of the elements which char- 
acterize early Mayan art. It has a brooding serenity and 
mystery, a god-like aloofness which holds within itself the 
assurance of superhuman powers. It is unemotional, unrealistic, 
highly conventionalized. The face, carved in simple broad 
planes, is thrown into relief by the ear spools, the hair, the 
fantastic elaboration of the headdress. A conventionalized 
hand covers the lower part of the face. Seen in profile, it 
emphasizes the peculiarities of the Mayan type, the broad 
powerful nose, the receding forehead developed by artificial 
binding in early childhood, the broad-lipped mouth. The face is 
wide, the eye socket emphasized by strongly marked brows, 
and the almond-shaped eyes turn slightly upwards, gazing into 


limitless space. WILLIAM M. MILLIKEN 
AN ENGRAVING BY JAN GOSSAERT 
CALLED MABUSE 


One of the host of Flemish artists to enjoy the generous patron- 
age of the powerful ducal house of Burgundy was Jan Gossaert 
called Mabuse, a distinctive figure among the early Renaissance 


5 Morley, frontispiece; P4l Kelemen, Medieval American Art. (New York, 1943), pl. 88 @ and d, 
and pl. 89 ¢ and 4. 

1F, W. H. Hollstein, Dutch and Flemish Etchings, Engravings, and Woodcuts, VIII (Amster- 
dam), 145-150, Nos. 1-5. 

2 No. 53.138. Height 120 mm.; width 85 mm. Hollstein 2. 
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painters in the Netherlands. Only five prints, however, have 
been assigned to Gossaert: one etching on zinc, two woodcuts, 
and two copper engravings of the Virgin and Child.’ The later 
of these rare engravings, ““The Virgin Seated at the Foot of a 
Tree”? of 1522, a brilliant impression from the collection of 
the Freiherr von Biegeleben, Vienna (Lugt 385), has been ac- 
quired for the Dudley P. Allen Collection. 

The print depicts a three-quarter length figure of the Virgin 
seated against a tree. The Virgin, turned to the left, supports 
on her right arm the seated child and with her left hand tilts 
the little head which is held toward hers to be kissed. The 
attractive curly-headed baby is seen in a three-quarter view 
from the back, his legs crossed, clasping an apple in his right 
hand which is held behind him. At the upper right of the plate, 
a tablet is suspended from a small branch of the tree; it bears 
the letters IMS (joANNES MALBODIUS SCULPSIT) and the date. 
Placing the Virgin against the foot of a tree and hanging a 
tablet with a monogram on a tree branch are devices he may 
have taken from prints by Direr. 

Of Gossaert’s two engravings the Museum’s print is superior 
in realization of form and anatomical correctness. Although the 
engraved stroke is alike in both engravings there is an advance 
in the method of modeling in that owned by the Museum. The 
angularity of the folds produced by short straight lines in the 
earlier engraving has been replaced by long curved parallel 
folds through which the form gains plasticity. The style of 
crumpled drapery Gossaert no doubt borrowed from Direr, 
but he lacked that artist’s skill and moderation in the use of it. 

Gossaert always gave much attention to the arrangement 
of hands and those of the Madonna and Child in the Museum’s 
engraving are most expressive. Characteristic of Gossaert’s 
conscious striving for difficult and unusual attitudes is the back- 
ward thrust of the Child’s right arm and hand, a gesture which 
almost alone establishes the playful spirit of the Child. The 
dominating motif of the composition, that of the Child seen 
from the back, had been used before in Italy and in the North. 
Gossaert probably knew Diirer’s use of it in his engraving of 
1513, “The Virgin Seated by a Tree” (Dodgson 69). But if 
Gossaert borrowed the motif, he made it his own through his 
poner different and personal treatment. By his keen observa- 
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tion of nature and his individual powers of invention he has 
endowed this small print with a tender intimacy which is as 
appealing today as it was in the artist’s time. 

As the place name Mabuse implies, Gossaert’s forebears were 
natives of Maubeuge, capital of the old Flemish province of 
Hainault. Jan himself was born probably in 1478 at Castle 
Wyk at Duurstede, near Utrecht,’ where a Jacob of Maubeuge 
was in the service of David of Burgundy, the half brother of 
Gossaert’s future patron Philip of Burgundy, bastard son of 
Philip the Good, Duke of Burgundy. In 1503 Gossaert regis- 
tered as Jennyn van Hennegouwe (John of Hainault), inde- 
pendent master in the Antwerp Guild. 

Late in 1508 Gossaert left Antwerp to accompany Philip of 
Burgundy who had been sent to Rome as emissary of Emperor 
Maximilian to Pope Julius II. For his patron Philip, Gossaert 
made countless drawings of the works of classical antiquity 
in Rome which influenced his later work. After his return from 
Italy in the summer of 1509 the artist moved to Middleburg 
where he counted among his patrons Canon Carondelet, 
Charles V, Christian II of Denmark, as well as Philip of 
Burgundy. In 1517 Philip of Burgundy became Bishop of 
Utrecht whereupon Gossaert made Utrecht his headquarters 
until Philip’s death in 1524. He then moved back to Middle- 
burg and became artist to Adolf of Burgundy, Philip’s grand- 
nephew. He died in Antwerp about 1535. 

While in Italy Gossaert collected numerous engravings by 
Italian artists, particularly those by Raimondi after the designs 
of Michelangelo and Raphael. He must have had prints by 
Jacopo de’ Barbari also, the Venetian artist with whom he 
collaborated in 1516. Gossaert no doubt possessed the engrav- 
ings and woodcuts of Diirer whose work was well known in the 
Low Countries, and he probably enriched his collection further 
when Diirer visited him in 1520; for Diirer carried with him in 
addition to a group of his own prints the woodcuts of Hans 
Baldung Gruen. And surely there must have been opportuni- 
ties to acquire the prints of the Dutch artist Lucas van Leyden. 
In view of Gossaert’s interest in prints and in all technical 
matters it is not surprising that he should himself have experi- 
mented with the graphic processes. LEONA E. PRASSE 
Thieme and Becker, A/lgemeines Lexikon der bildenden Kiinstler, XIV (Leipzig, 1921), 410. 
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CHINESE CARVED JADES 


A generous anonymous donor has made it possible for the 
Museum to show the evolution of Chinese jade carving from the 
thirteenth century B.c. to the end of the eighteenth century a.p. 
While Cleveland already had some outstanding jades of the 
Ming (a.D. 1368-1644) and Ch’ing (A.D. 1644-1912) Dynasties, 
the earlier materials were almost wholly unrepresented save 
for a few undecorated ritual jades of the circular px (heaven 
symbol) and tsuno (earth symbol) types. The donor’s gift 
included some extremely fine late jades and a few early ones, 
to the number of thirty-eight items. Permission was wisely 
and generously given to use the remaining jades in the gift 
for exchange purposes and so it was possible to add an extremely 
important group of twenty jades of the Shang through the 
T’ang Dynasties to the original gift. The results are displayed 
in the Foyer with the later jades and in Gallery XII with the 
earlier jades.' 

It is impossible to do more than indicate the scope and nature 
of the resulting collection. 
The earliest object, of hard 
marble rather than jade, 
(illus.) of the Shang Dynas- 
ty is a mask (1766-1027 § Va. 
B.C.) excavated at the royal 
capital of An Yang.” Three 
of the early jades, each of 
outstanding quali » A bi nd Fig. 1. Jade Pendant, Late Chou Period. 
importance, were exhibited (See Footnote 1.) 
at the great International Exhibition of Chinese Art held at 
London in 1935-36.° Others have been exhibited variously in 
1 Accession numbers §2.473-510; §2.567-85; 53.243. Three of the finest are shown on the inside 

back cover. One presumably a pendant of the Late Chou period, is indicated by a line draw- 


ing by W. E. Ward in the text; it shows the mask formed by the voids as well as the inter- 
lacing dragon and bird tracery. 52.584. Width: 2'%”. 


2 52.585. Width: 54”. Publ. in P. C. Huang, 4n Yang Antiquities (Peking). Vol. 4, p. 30, rt. 
(rubbing only). 


8 Ex coll.: Chang Nai-chi, Shanghai. London catalog Nos. 279, 330, 329, and 332 (the latter 
two a pair), illustrated. Reproduced also in S. C. Nott, Chinese Fade (London, 1936), Pls. 
X. 


XI, 
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the United States.* The varied geographic origins of the early 
jades are well represented with examples in the various Late 
Chou (600-255 B.c.) styles associated with such sites as Ch’in 
Tsun in the North (illus. and Fig. 1)’ and Ch’ang Sha in the 
South. One jade pi with “rice grain” pattern was in the collec- 
tion of Emperor Ch’ien Lung, who had a poem in archaistic 
characters carved on its outer rim. An uncommon example 
from the middle periods of jade carving is a perfectly preserved 
yellow and brown jade figure of a boy with a lion cub, datable 
to the T’ang Dynasty (a.p. 618-907). There are three small 
horses of the T’ang and Sung (a.D. 960-1278)Dynasties which 
are among the finest small sculptures in the Museum. A par- 
ticularly rare bowl of white jade, which was in the original col- 
lection, is illustrated. The only comparable example known to 
the writer is in the former Palace Collection’ where it is dated 
Ming; but there are good reasons, notably the handles in the 
form of court ladies, for dating the two pieces in the late Sung 
or Yuan period, thirteenth to fourteenth century. From the 
same period and in contrast to this complex bow! is a perfectly 
plain tripod (T1NG) of milky white jade. The Ming and Ch’ing 
Dynasties are also represented by outstanding, if small, exam- 
ples of considerable variety in shape, color, and decoration, 
including an extraordinary example of white jade in the form 
of a tablet of rank decorated with “rice grains” and fluting, 
as well as an inscribed and gilded set of six green jade tablets 
with original damask covers enclosed in a decorated lacquer box. 

There are of course many more notable jades in the group. 
Few are large and so they require careful study to see and 
follow the often complex decoration. Since jade was one of 
the most precious and meaningful of all materials, only the 
finest workmanship was permissible, and this high quality 
was maintained, with but few interruptions, for at least three 
thousand years. Thanks to the donor, one can now see this 
great tradition. SHERMAN E, LEE 


4 Archaic Chinese Fades, The University Museum, Philadelphia, Feb. 1940, Nos. 14, 54, 104 
161, 178, 217, 240, and 269. 4n Exhibition of Archaic Chinese Fades, Norton Gallery of Art, 
West Palm Beach, Fla., Jan. 20-Mar. 1, 1950, most of the previously mentioned items plus 
Pl. XXIX, No. 3. The latter piece is also published in A. Salmony, Carved Fade of Ancient 
China (Berkeley, 1938), Pl. XVI, No. 3. 

5 52.578. Double Tiger Pendant. Length: 5%”. 

6 52.510. Width 64”. 

1 Ku Kung (weekly), Vol. 7, p. 52. 
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MEMBERSHIP REPORT 


Since the last report published in the Bulletin for February, 
1954, the following names have been added to the Membership 
lists: 
TRANSFERRED FROM FELLOW IN PERPETUITY TO ENDOWMENT FELLOW 
Mr. Harold T. Clark 
Mr. and Mrs. John S. Lucas 
Mrs. Myron E. Merry 
FELLOW IN PERPETUITY 
Mr. Frank E. Taplin, Jr. 


TRANSFERRED FROM FELLOW FOR LIFE TO FELLOW IN PERPETUITY 
Mr. George Gund 


FELLOW FOR LIFE 


Mrs. Jacob D. Cox 
Dr. Emil Delmar 
Mrs. Charles E. Roseman 


SUSTAINING 

Miss Patricia Joan File 

Miss Marcia A. Higgins 

Miss Loueva F. Pflueger 
TRANSFERRED FROM ANNUAL TO SUSTAINING 


Mr. Robert Grasmehr 
Mr. Howard E. Wise 


ANNUAL 

Baccus, Mrs. Julie Falkenberg, Mrs. L. B. McWebb, Gertrude 
Barnes, Mrs. George Fetzer, Gertrude B. Mawhinney, Mrs. Wayne 
Bartholomew, Mrs. Frank Fleck, Mrs. Louis A. F. Merritt, R. L. 

M. Gisriel, Mrs. J. A. Moore, Mrs. William 
Berger, Dr. Irving L. Gomberg, Joanne E. O’Sickey, Joseph B. 
Bergida, Ann L. Hallett, Mrs. George R. Pedley, H. K. 

Birkin, Mrs. Robert G. Hollopeter, Delphin Poltis, Andrew 

Biskind, Mrs. Leonard H. Horwitz, Sheridan Rhoades, Robert M. 
Blanco, Mrs. Galo W. Howard, Nathaniel R.,II Rosenblum, Dr. Louis 
Bock, Richard Martin Hruby, Dr. E. J. Schwabe, Mrs. Robert A. 
Carter, Mrs. Catherine B. Jadus, Leo T. Schwartz, J. A. 

Cliff, Jean Jennings, Robert S. Seaholm, R. H. 

Cobb, Ahira Kingsbury, Mrs. Chester L. Shera, Jesse H. 

Cohen, Louis Klinkenberg, Mrs. Frances Shober, Mrs. Pemberton H. 
Cooper, R. B. J. Stark, Mrs. Sol 

Corcoran, John W. Leeds, Mrs. Arthur Tannar, Virginia L. 
Cornell, Mrs. Norman LeFevre, Mrs. Fay A. Thompson, Mrs. Donald S. 
Dayton, Bruce B. Leon, Mrs. Marjorie K. Voelcker, Emil 

DeKay, Mrs. Charles G. Levey, Dr. Stanley Wallett, Lee C. 
Donnelly, Mrs.CharlotteW. Link, Mary M. Weil, Dr. William B., Jr. 
Edwards, Mrs. S. W. Loomis, A. W. Williams, Mrs. David R., Jr. 
Emerine, Mrs. Mary Ann __Lowis, Mrs. Ruth Wilson, Mrs. John F., Jr. 
Evans, Mrs. I Young, Mrs. H. S. 


Total Membership 4,320 
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CALENDAR FOR APRIL, 1954 


Friday 2. 8.00 p. m. Lecture with Color Films: Austria. Karl Robinson. 
Saturday 3. 1.30 p.m. Young People. ng“ Play: Snow White and Rose Red. 


Sunday 4. 3.00 p 


Wednesday 7. 8.15 p 


Saturday 10. 1.30p. 
Sunday 11. 3.00 p. 
3.00 p. 
5.15 p. 
Friday 16. 2.00 p. 


Saturday 17. 1.30p. 
Friday 23. S:15ip: 


The ’ ae League Puppeteers directed by Mrs. Newman 


Smi 


.m. Gallery Talk: Make Mine Modern (Gallery VIII). Mar- 


erite Munger. 


.m. Lecture: Traveling with a Camera. Arthur Herrick, Kent 


State University. Holden Lecture on Outdoor Art. Garden 
Center co-sponsor. ‘ 


.m. McMyler Organ Recital, Walter Blodgett. 
.m. Curator’s Organ Recital. Walter Blodgett. 
Friday 9. 8.15 p. 


. Lecture: New Discoveries in Egypt. William Stevenson 
Smith, Department of Egyptian Art, Museum of Fine 
Arts, Boston, Massachusetts. 


m. Young People. German Comedy Film: Emile and the 


Detectives. English subtitles. 


. Gallery Talk: Decorative Arts. Gertrude S. Hornung. 
. French Film: The Baker’s Wife. English subtitles. 
. McMyler Organ Recital. Walter Blodgett. 


. Young People. Film: Heidi, with Shirley Temple. 


m 
m 
m 
m. Film: Heidi, with Shirley Temple. 
m 
m 


. Lecture: New England Gardens and Plants. George 
Taloumis, associate editor of Horticulture, Massachusetts 
Horticultural Society. Holden Lecture on Outdoor Art, 
Garden Center co-sponsor. 


Saturday 24. 1.30 p.m. Young People. Film: Call of the Wild. Jack London. 
Sunday 25. 3.00 p.m. Gallery Talk: Tapestries 15th-18th Centuries. Dorothy 
VanLoozen. 
3.45 p. m. Readings from Contemporary Poets: (7) Dylan Thomas, 
by Harlan W. Hamilton, Western Reserve University. 
5.15 p.m. McMyler Organ Recital. Walter Blodgett. 
Wednesday 28. 8.15 p.m. Lecture: The Dawn of Redwoods or Metasequoias. Ralph 


W. Chaney, head of Department of Paleontology, Univer- 
sity of California, Berkeley. Holden Lecture on Outdoor 
Art, Garden Center co-sponsor. 


Friday 30. 2.00 p. m. French Film: Forbidden Games. English subtitles. 

8.00 p. m. French Film. Forbidden Games, 

EXHIBITIONS 

Meaning of Nature in Chinese Art. 
Gallery VII. . . . . . . California Water Color Society (through April 25). 
GalleryIX ...... Dallas National Print Exhibition (through April 14). 
Gallery Textiles by Mariska Karasz (through April 14). 
Gallery XVI ..... Twentieth-Century French Prints (through April 14). 


Educational Corridor 


. La Fée Electricité, Lithographs by Raoul Dufy (through 


April 4); Modern Commercial Textiles from the Lending 
Collection (April 6 through May 2). 


Museum Galleries Closed on Mondays 


7O 
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Top: MASK (marble) 

Chinese, Shang Dynasty, c. 1200 B.C. From An Yang 
Middle: DOUBLE TIGER PENDANT (jade) 
Chinese, Late Chou Period, c. 600-255 B.C. From Ch’in Tsun 
Bottom: BOWL (white jade) 

Chinese, Sung or Yiian Dynasty, A.D. XIII-XIV Century 


Anonymous Gift, 1952 
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BOARD OF TRUSTEES 


Harotp T. CLARK SEVERANCE A. MILLIKIN 

M. CoE LAURENCE H. NorTON 

EpwArRD B. GREENE Mrs. R. HENRY NORWEB 

LEONARD C. HANNA, JR. RALPH S. SCHMITT 

Mrs. ALBERT S. INGALLS G. GARRETSON WADE 
Lewis B. WILLIAMS 


OFFICERS 
HAROLD TERRY CLARK 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 


President. 
Vice Presidents 


Treasurer RALPH S. SCHMITT 
Assistant Treasurer WALTER A, CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 


G. GARRETSON WADE 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
Epwarp B. GREENE . GARRETSON WADE 
Lewis B. WILLIAMS 


FINANCE COMMITTEE 


Lewis B. WILLIAMS, Chairman 

HaroLtp T. CLARK, ex officio 
Epwarp B. GREENE SEVERANCE A. MILLIKIN 
Leonarp C. HANNA, JR. LAURENCE H. NoRTON 
RALPH S. SCHMITT 


Assistant Secretary 


OFFICERS, TRUSTEES, AND COMMITTEES 


THE STAFF OF THE MUSEUM 


ACCESSIONS COMMITTEE 


The President and the Director, ex offciis 
Racpu M. Coe LEONARD C. HANNA, JR 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
OHN S. MILLIS 
The President of Case Institute of Technology 
KEITH GLENNAN 
GEORGE P. BICKFORD Davin S. INGALLS 
Mrs. DupDLey S. BLossom Mrs. H. H. JOHNSON 
Mrs. H. W. CANNON H. KENDALL KELLEY 
Henry Hunt CLARK Mrs. ELroy J. KuLas 
NATHAN L, DauBy HERBERT F., LeEtsy 
ARNOLD Davis WINFRED G. LEUTNER 
Mrs. Howarp P. EELts Mrs. Joun S. Lucas 
Brooks EMENY A Luntz 
Mrs. JAMES A. Forp Mrs. WILLIAM G. MATHER 
CHARLES B. GLEASON 
Mrs. EpwarpD B. GREENE Mrs. MATTHIAS PLUM 
GEORGE GUND Mrs. GILBERT P. SCHAFER 
Mrs. Howarp M. HANNA JOHN SHERWIN 
RoBERT HELLER LAURENCE SCHMECKEBIER 
GUERDON S. HOLDEN FRANK E, TapLin 
Mrs. JoHN H. Horp Lockwoop THOMPSON 
Mrs. T. P. HOWELL HELEN B. WARNER 
HELEN. HUMPHREYS RosBert A. WEAVER 
Howarp E, WIsE 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louis—E G. SCHROEDER 
Editorial Assistant Dorotny F. SASAK 
Comptroller WALTER A. CROLEY 

Cashier ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 
Membership Secretary, Emeritus I. T. FRARY 


In Charge of Membership 
Assistant in Publicity 
In Charge of Printing Shop 


ELIZABETH COLE 
Epmunp H. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 


Superintendent of Buildings JoHN W. McCasBe 
Assistant Superintendent J. KRAYNAK 
Office Manager GorDon E. Roos 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M.MILLIKEN 
Assoc.Cur.of Decorative Arts HELEN S. FooTE 
Cur. of Textiles, Emeritus GERTRUDE UNDERHILL 
Curator of Textiles Dorotuy G. SHEPHERD 
Asst. in Textiles EVELYN SvVEC WARD 
Curator of Oriental Art SHERMAN E, LEE 
In Charge of Classical and Egyptian Arts 
SHERMAN E. LEE 
Asst. in East Indian Art E. WarpD 
— of Paintings Henry S. FRANCIS 
Assoc.Curator of Paintings LouisE BURCHFIELD 
Asst. in Paintings RutH M. RAFFAELI 
Cur. of Prints and Drawings HENRY S. FRANCIS 
Assoc. Cur. of Prints and Drawings 
Leona E. PRASSE 
Asst. in Prts. and Drwgs. Louise S. RICHARDS 
Curator of Musical Arts WALTER BLODGETT 


Curator of Education THomas Munro 
Assoc. Curator, Emeritus LoutisE M. DuNN 
Associate Curator for Administration 

MARGARET F. BROWN 
Section of Circulating Exhibits 


Administrator Doris E. DUNLAVY 


Preparator JosepH G. ALVAREZ 
Supervisors: 
Children’s Classes DorotHy VANLOOZEN 
Clubs MARGUERITE MUNGER 


Publications Dorortny F. SASAK 
Motion Pictures WILLIAM E. WARD 
Research MarGaret F. Marcus 
Saturday Entertainments EpwarpD B. HENNING 
School Publications JANE H. GRIMES 
Special Activities GERTRUDE S. HORNUNG 
Special Exhibits JETTA HANSEN 
Instructors: CHARLOTTE BATES, JANET MACK, 
NANCY SERAGE 


LIBRARY 


ELLA TALLMAN 


Librarian 


ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loanare on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to7 p. m. 


TEA ROOM 


Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4.30 p. m. 


Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 
Catalogues, color prints, post cards, Christmas 
cards, engagement calendars, Bulletins, books, and 
framed reproductions are for sale at the desk in 
the Armor Court. A list will be mailed on request. 
MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Living or Memorial Endowments 

Contribute any sum above 500 
Special Life Members contribute 500 
Life Members contribute 250 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 


SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE,gESTATF, OR FEDERAL INCOME TAXES. 


f 


